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EXT. CLIFTON HEIGHTS, PENNSYLVANIA 1943. BETTY'S HOUSE. 
MORNING.

BETTY is at her doorway, and hands out paper bag lunches to 
her children REBEKAH, SUSAN, TOM, PETER, ELIZABETH, and 
CHRISTOPHER as they each exit the house for school one by one 
from youngest to oldest. Betty's husband, RICHARD, is last. 
Richard takes his lunch and kisses Betty. Betty waves and 
enters the house.

INT./EXT. BETTY'S HOUSE. DAY./AMERICA 1943.

Footage of Betty's day is intermixed with footage of a 
booming 1940s American economy, and of women at work. The 
clips should have a similar length and feel to those in 
      . Betty mostly cleans and does other chores. When Betty Amelie                                                        
is out to go grocery shopping, she stops in front of a toy 
store window on her way home. Inside, a woman with the name 
tag HELENA smiles at Betty condescendingly.

INT. BETTY'S HOUSE. EVENING.

BETTY is in the kitchen, chopping walnuts for a salad. There 
are loud noises and shouts coming from the dining room.

TOM (O.S.)
Mom!

BETTY
Just a minute!

TOM (O.S.)
Mom!

ELIZABETH enters the kitchen, running.

ELIZABETH
Mom! Susan stole my diary and she's 
not giving it back! This is not okay!

SUSAN enters.

SUSAN
You can't catch me! You can't catch 
me!

Elizabeth chases after Susan. Susan and Elizabeth exit the 
kitchen.

Betty is facing the counter, chopping, while RICHARD enters. 
Richard kisses Betty's neck from behind.

(CONTINUED)
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CONTINUED: (2)

RICHARD
(In BETTY's ear.)

Smells delicious.

Betty smiles. Sighs. Puts the walnuts in the salad, and takes 
the bowl. Richard and Betty enter the dining room. Some of 
the kids are seated around a generous assortment of food. 
Others are playing and running around the table. PETER is 
giving TOM a nuggie. Elizabeth is chasing Susan. REBEKAH is 
at the table and chewing on her foot. CHRISTOPHER is also 
seated, sulking. Betty sets the salad on the table.

TOM
Mom!

RICHARD
That's enough Peter.

ELIZABETH
Give it back!

BETTY
(To RICHARD)

They need a distraction.

RICHARD
Five. Four. Three.

The remaining kids all take a seat, and everyone looks down, 
keeping their hands on their lap or in a prayer. Richard 
clears his throat, opens his mouth, and stops.

RICHARD        (CONT'D) 
(Slyly)

Actually, Peter. Why don't you give it 
a try?

Peter clears his throat, exaggerated.

PETER
A-B-C-D-E-F-G Thank you, Earth, for 
feeding me.

The kids try to contain their laughter. Even Christopher 
finds this funny. Betty attempts to glare at Peter. Richard 
begins to laugh. Everyone laughs.

RICHARD
Let's eat!
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INT. BETTY'S HOUSE. EVENING.

BETTY peers into Rebekah and Susan's room. The lights are 
off. They're in bed. Susan's blankets are mostly on the 
floor. Betty enters, adjusts Susan's Blankets, and kisses 
SUSAN and REBEKAH on the forehead. Betty exits.

Betty peers into Tom and Peter's room. The lights are off. 
They're both sound alseep. Betty closes the door.

TOM
Dickwad.

PETER
Butt-eater.

Betty peers into Christopher's room. The lights are off. He's 
in bed. Betty closes the door.

Betty peers into Elizabeth's room. The lights are off. She's 
in bed. Betty closes the door.

We hear the sound of Betty's footsteps going downstairs. 
After a moment of silence, ELIZABETH sits up and opens her 
window. Elizabeth grabs a fist-sized rock from her dresser 
and throws it into her yard. This is a signal for EDDIE to 
come out of the bushes.

EXT. BETTY'S HOUSE. MORNING.

RICHARD takes his lunch. BETTY kisses Richard goodbye, and 
enters the house. This time we follow Richard. Richard gets 
into his car.

EXT. PENNSYLVANIA. DAY.

We follow RICHARD's car on the city streets, and then on the 
freeway, all the way to a navy shipyard on an 'island' just 
off the shore. Richard crosses a bridge, and enters a 
guarded, fenced-off area, and parks. Richard exits his car 
and enters a building.

INT. LAB./BETTY'S HOUSE. DAY.

RICHARD enters the building, puts on a lab coat, goggles.

Richard enters a large lab area and walks briskly, greeting 
his colleagues along the way. Finally, Richard reaches a wall 
of sample springs in glass jars. Richard takes a spring out 
of its container, and puts it on a tray. Richard pushes down 
on the spring, and it begins acting, well, like a slinky.

(CONTINUED)
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CONTINUED: (2)

The screen splits, and we see BETTY simultaneously make a 
discovery. As Richard pushes down on the spring, Betty is in 
Elizabeth's room, and discovers a scrap of fabric from 
Eddie's shirt on Elizabeth's windowsill. Closeup of Betty's 
expression as she inspects the scrap of fabric. Closeup of 
Richard's expression as he inspects the spring.

Richard, still looking at the spring, picks up the phone and 
dials.

RICHARD
Hello... Mom? This'll sound crazy, but 
I think I have an idea... for a toy...

At the same time, BETTY picks up the phone and dials.

BETTY
Hello, Principal Clarke? Betty 
speaking... I'm going to need to pick 
Elizabeth up early today...

A LAB WORKER behind Richard drops something, which shatters.

LAB WORKER
Shit.

Red lights begin flashing and sirens go off in the lab.

RICHARD
(Cont.)

Shit. Call you back okay...? Love you 
too... (RICHARD makes a kissing 
sound)... Okay bye.

Richard exits.

BETTY
(Cont.)

No, nothing serious... Just a dentist 
appointment. I thought I wrote a note 
but it must have slipped my mind... 
Okay, great. Be over in no time. Bye.

Betty exits.

INT. LAB./BETTY'S HOUSE. DAY.

Inside the lab's test room, the silhouettes of RICHARD and of 
the LAB WORKER are visible. The lab worker is seated, and 
Richard is standing up, scolding the lab worker.

(CONTINUED)
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CONTINUED: (2)

BETTY's living room. The silhouettes of Betty and ELIZABETH 
are visible. Elizabeth is seated, and Betty is standing up, 
scolding Elizabeth.

INT. BETTY'S HOUSE. EVENING.

The entire family is seated at the dining room table, 
silently eating melon and prosciutto. The room is tense. 
ELIZABETH sulks.

RICHARD
Elizabeth. Almost mistook you for 
Christopher.

BETTY glares at RICHARD. Elizabeth exits, leaving her plate 
on the table. CHRISTOPHER exits, doing the same. TOM looks at 
RICHARD.

RICHARD        (CONT'D) 
Yes. Okay. You can all be excused.

The remaining kids, previously seated quietly, practically 
jump out of their seats and exit the dining room. They go 
back to their boisterous selves along the way.

BETTY
Why did you do that?

RICHARD
They wanted to play!

BETTY
We didn't even get to the roast for 
God's sakes! I spent hours on that 
roast!

RICHARD
We can have the roast tomorrow.

BETTY.
Richard, I spent hours on that roast!

RICHARD
We can have it tomorrow.

BETTY
This is all I have! This roast is all 
I have!

Betty begins to cry.

(CONTINUED)
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CONTINUED: (2)

RICHARD
Hey. Hey! What's going on?

BETTY
This roast is all I have.

RICHARD
What are you talking about?

BETTY
It's Helena... she won't stop bragging 
about her job. Neither will Jeanine. 
Or Claire. Women have jobs now. I'm 
sick of devoting my life to everyone 
else around me. I want to have 
something too. I want to make 
something happen!

But I don't even know if I can do it, 
sometimes. I think about you, and what 
you do, and how completely different 
it is from everything I do here. We 
live in two separate worlds, Richard. 
I don't even know if I'm capable of 
doing what you do each day. Jesus 
Christ, I can't even handle my kids. 
They all look up to you, but they 
completely ignore me. Or they just 
don't take me seriously. You don't 
take me seriously. Not even my roast.

You can do the dishes for once.

RICHARD
Betty. Betty, come back. You're being 
dramatic.

Betty exits.

RICHARD        (CONT'D) 
(Cont.)

Wait! Betty. Betty! I think I have a 
solution!

Betty re-enters.

RICHARD        (CONT'D) 
(Cont.)

I'm serious.
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INT. BETTY'S HOUSE. NIGHT.

RICHARD and BETTY are in bed.

BETTY
You can't be serious.

RICHARD
You're not listening to me. I really 
think I can make it happen. You can be 
my business partner! Didn't you say 
that you wanted a job?

BETTY
You're so easily carried away by what 
isn't real. I'm afraid for your 
future.

RICHARD
This isn't a fantasy! This thing. It's 
mesmerizing. It's fun. I could play 
with it for hours. And it's 
affordable! It's just a piece of wound 
up scrap metal. Every family in 
America could afford to have one.

BETTY
It's a piece of wire, Richard!

RICHARD
So what? I'm a piece of flesh.

BETTY
Do wires have sentience?

RICHARD
Come on. You haven't even seen it. 
Even mom thinks it's a good idea.

BETTY
Of course Karen thinks it's a good 
idea.

RICHARD
Betty, come on. Don't be like that.

BETTY
I really thought you'd taken me 
seriously for once. Boy was I wrong.

(CONTINUED)
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CONTINUED: (2)

RICHARD
Betty look at me.

BETTY
Richard.

RICHARD
Betty look at me. Come on! Look at me.

BETTY
Richard.

RICHARD
Betty. Betty-boo. Cupcake. Sweet, 
sweet frosted cupcake of my dreams.

BETTY
Richard.

RICHARD
See? I'm completely serious.

BETTY
Richard.

RICHARD
(Cont.)

Come on! At least let me show you.

Richard gets out of bed, digs into his coat's pocket, and 
pulls out the glass jar containing the spring. Richard sets 
the spring on the room's night table, and pushes down. The 
spring bounces. Betty and Richard look at the spring, 
captivated. Betty looks at Richard.

INT. BETTY'S HOUSE. NIGHT.

BETTY is at the top of the staircase, and RICHARD is at the 
bottom. They are both in their pajamas.

BETTY
(In a loud whisper)

You Ready?!

RICHARD
(In a loud whisper)

Yes!

Betty pushes the spring down the staircase, and it walks down 
in a silly way. They are both trying to contain their 
laughter to avoid waking up the kids.

(CONTINUED)

Copyri
ght b

y S
ophie 

Gille
t F

eb
 28

th 20
20



                                                          9. 

Created using Celtx                                          

CONTINUED: (2)

BETTY
I'll do it!

RICHARD
Shhh!

BETTY
(In a loud whisper)

I'll do it!

RICHARD
Shhh!

BETTY
I'll be your business partner. I 
believe in this.

INT. BETTY'S HOUSE. NIGHT.

BETTY and RICHARD are at Richard's desk. An enormous 
dictionary is open in front of them.

BETTY
Bounce. Bouncy... Synonyms: Elastic... 
Stretchable... Whippy. Whippy.

RICHARD
Whippy. I like the sound of that.

BETTY
It's very playful.

RICHARD
I don't know. "The Whippy?"

BETTY
The Whippy.

RICHARD
THE W-HI-PPY... Or why not just, 
"Spring?" Or, "The Spring?" Or 
"Springy?"

BETTY
That's too obvious. It can be close to 
"Springy," but it needs to sound like 
a toy or people won't buy into it... 
I'll look under 'S.'

RICHARD
Look at you, getting all into it. And

(CONTINUED)
     (MORE)
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CONTINUED: (2)

RICHARD (CONT'D) 
I thought that just twenty minutes ago 
you said-

BETTY
SLINKY. Slinky. "Graceful... 
Sinuous... Seductive in movement..." 
Slinky.

RICHARD
Slinky... I think we have ourselves a 
toy.
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